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i 2]
Ambrogio Lorenzetti, The Good Government, 1337-40, fresco, north wall,
Sala dei Nove, Palazzo Pubblico, Siena.
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' 3] [l 4]
Wisdom, Justice, and Concord, Peace, Fortitude, and Prudence,
detail of the Good Government. detail of the Good Government.

' 5]
Ambrogio Lorenzetti, The Good City (detail), east wall.
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[l 6] (i 7]
The Good Country, detail of the Good City. (dF 7 ) HIpURIUE & o

i 8]

Ambrogio Lorenzetti, The Bad Government and the Bad City (detail), west wall.
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) [l 10]
Ambrogio Lorenzetti, Giotto, Justice, 1304-13, fresco, south wall,
The Bad Government. Arena Chapel, Padua.

(i 111
The Monument of Bishop Guido Tarlati,
1330, Duomo, Arezzo.
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i 12]
The Monument of Bishop
Guido Tarlati (detail).

Cip 23]
The Monument of Bishop
Guido Tarlati (detail).
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